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Global Ear
The Futurist history of

Milan

informs its sound, but
tension between
administration and
artists has pushed
new promoters and
labels further towards
the margins. By
Philippa Nicole Barr
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Notes from underground: Hundebiss Secret Place, Milan

The first strange sounds to emerge from northern I'm working on a composition for prepared electric
Italy were the Futurist experiments of the early 20th guitar written for Alessandra Novaga — there’s a
century. In 1910 Francesco Balilla Pratella wrote a rigorous notation but also ‘controlled randomness’:

manifesto of new music calling on young people to defy improvisation within certain rules,” he says. “I myself
convention; soon after, Luigi Russolo performed with  am from the rock tradition. | studied jazz and am
self-made ‘noise’ instruments called intonarumori. classically trained, but over the years began working
In the 1950s, Luciano Berio and Bruno Maderna set with electronics. My project for voice with soprano

up a pioneering studio producing ‘musica elettronica  Olivia Salvadori reflects this mixed tradition. | thought

colta’ (‘cultured electronic music’) at public service of an ensemble where written parts alternate with
broadcasters RAI. Today, innovations continue improvisation and electroacoustic music echoes pop,
in distribution, composition, performance and jazz harmonies and noise rock.”
instrument-building. The problem is finding spaces in Following perhaps in the tradition of Russolo’s
which to experiment. intonarumori, Tony Light and Peppo Lasagna created
Shortly after | arrived in Milan in 2011, there was the Leploop, an analogue synthesizer, sequencer and
propaganda everywhere for local elections. Silvio drum machine, in 2011. The first run of 500 was made

Berlusconi’s Popolo della Liberta was constantly inmy entirely in Milan. The synth is still on sale, and is now
visual field. While in power between 2006 and 2011, part of Chris Carter’s performance kit.

his party was criticised for its lack of support for As for Barabara Key Lime High, she is “slowly

local music and for a policy of ‘urban hygiene’” which abandoning the organisation of concerts in this city.
resulted in some social centres being closed down. After the closure of the Hundebiss Secret Place, it has
In 2010, as part of an ongoing campaign against the been difficult, if not impossible, to find another venue
‘social degradation’ (‘contro il degrado’) of the city, with as many advantages and peculiarities.”

Letizia Moratti, Milan’s then mayor, cleared a squatted Instead, she is focusing on her new label, Key Lime
bottle factory on Via Savona; residents responded High. The end of the 90s saw a push to create an

by claiming a building on Via Giannone in Chinatown. independent music sector in Milan, with imprints like

Other buildings were closed for reasons such as ‘night Wallace Records, Die Schachtel and its associated
noises’, or for forging the card of the regulatory ARCl  mail order site Soundohm. Key Lime High adds to these
(Associazione Ricreativa e Culturale Italiana). Certainly efforts, releasing “flexidiscs that are attentive to

the Moratti administration favoured high culture, with  lightness, speed and colour. The discs are engraved on
funding going to music in the classical and academic  one side only, so they allow me to produce one song at

canon. Now Milan has a new government, but the a time, something fresh and fast. This way, | can afford
previous era has left a vacuum. According to an to release more or less anyone who has an unreleased
organiser at Ca’ Blasé, a new venue, “ltisuptoanew track. And they're light to ship, something of
generation to find the places and each other.” fundamental importance, especially with the increase
Milan continues to struggle to create spaces in prices charged by the Italian postal service. My
in which musical communities can form. Venues flexis are like capsules or pills, aesthetically refined
traditionally associated with contemporary art, and very ‘feminine’.”
such as Hangar Bicocca and Sound Metak, have At the time of writing, High was planning the March
better locations, as do theatres such as Teatro Elfo launch of her first two releases, by Big Muff and Carlos
Puccini and Auditorium San Fedele, which host the Giffoni, at the Full Moon Saloon #3 in Spazio 0. “It
Milano Musica festival of contemporary music. But will be a Wi-Fi concert, the first here in Milan. Using
many concert venues are confined to the periphery, Skype.” | will bring the spectators into the musicians’
inaccessible by public transport, or actually hidden. houses.” High seems to have found a creative way to
The Little Canteen is in the garage of an apartment deal with the difficulty of organising non-mainstream

block on the outskirts of the metro network, where for  concerts in Milan. “If you can’t bring the musicians
many years grandparents gathered to sing folk songs. to the city then let them enter through a camera, and

Now it also hosts touring Noise and experimental watch them play among their things, wearing their
artists. Several years ago, local organiser and electron slippers,” she says. “The concept is also to use one of
microscopy scientist Barbara Key Lime High co- the methods most common in 2012 — Skype. It seems
founded Hundebiss, a project that began as arecord  inevitable to exploit it.”

distributor and later became a label and a similarly Both Mussida and High cite Spazio 0" as the

hidden venue, Hundebiss Secret Place. Formerly a only place in Milan devoted solely to experimental

changing room of a fabbrica dei colori, which makes performance and music. It has been operating for
dyes for fabric, it was an inbetween place, neither a 11 years, but the venue’s future is far from certain.
regular venue nor the kind of squatted social centre Having survived many years with a private sponsor,
that hosts many alternative events in Milan. It ranfor  itis now being forced to look elsewhere for funding;
two years, organising ‘Hundebiss Nights’, but it is now but with Italy and Milan lacking an independent arts

shut for good, High tells me. funding body, it may be a challenging search. As a

0Of the musica elettronica colta scene today, unique and dedicated brick in the city’s cultural scene,
composer and performer Sandro Mussida says, “This  one that develops relationships as well as feeding
scene in Milan is not necessarily dead, rather very curiosity and tastes for new music and art, | only hope

niche.” Born in Milan, Mussida tries to bring together  that Spazio 0’s search is fruitful. (I kkeylimehigh.
his classical training with electronics. “At the moment  tumblr.com;on-o0.org

Michele Lafiandra
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Sublime new album from the drone/dark ambient legend. First 1000 copies come as a 2CD special edition with original field recordings of Stealth
bomber cockpit resonances and engineering teams, courtesy of Si_COMM. T-shirt also available. In stores 7th April.
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NONESUCH

FONAL RECORDS

KRZYSZTOF PENDERECKI & JONNY GREENWOOD
THRENODY FOR THE VICTIMS OF HIROSHIMA /
POPCORN SUPERHET RECEIVER / POLYMORPHIA /
48 RESPONSES TO POLYMORPHIA

PRETTY LIGHTNING
There Are Witches in the Woods

CD/LP/Digital
Raw psychedelic-blues duo that on the surface

could be seen as kindred spirits o the likes of
Wooden Shjips or Moon Duo, Pretty Lightning Works by Penderecki — ‘Poland’s

also appear to mirror a freakfolk sensibili - g
found r:‘plhe likes ‘of Sunburmed Hand <I1f Ir;.z Krzysztof Penderecki / Jonny Greenwood IeREiEE R R EINIECEIEVE SR L
Man and their Stateside compatriots. i g (Independent) - paired with the

works they inspired by composer/

Radiohead guitarist Greenwood
— ‘The doyen of English art-pop’
(Independent). The artists’ work was

DOLPHINS INTO THE FUTURE : ik ; presented side-by-side at the 2011
...On Sea-Faring Isolation ’ ; ¥ European Congress of Culture - this
= hp e cb i T album was recorded at Krakow's
— Dolphin’s vision is as smudged and SR . .. N
" somnambulant as The Skaters or Oneohtrix Alvernia Studios immediately
= Point Never, but very much of itself. e B afterwards, overseen by Penderecki
ﬂ Amorphous and carefully framed, ; 4G d
\3 == sound landscapes place field recordings cleliEleEnetet
> gy and lofi instr ion on a d i
| : - | | plane, to create one seamless mass of
= = Qi Dok percesstre oy i lins oGl ‘A dazzlingly imaginative, gripping and novel work! Guardian
; - ; _: | M Available at
; . Free UK delivery available.
FORCED EXPOSURE USA, SHELLSHOCK UK, P*DIS JAPAN, CLEARSPOT BENELUX ama‘Z’OH.CO.Uk oy

GOODFELLAS ITALY, A-MUSIK GERMANY, RECORDISC GREECE,
PLAYGROUND SCANDINAVIA, DIOGENES DIGITAL WORLDWIDE
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